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circumstances one remark may be the modiSed notes as to the varying attitude in diSerent districts 
repetition of another, whilst a secorld may be an ofthatimportantsectionofthemusicalbodypolitic- 
expression from a different point of view, and all the non-performing public. Such a comparison if 
these remarks have the character of indisgdzal ex- made with impartiality by a competent foreign critic 
pressions; so, in the kind of music we are considering, might prove an extremely interesting and instructive 
one phrase may be the modilSed repetition, or the study. But elren a native cannot help being struck 
supplement, of another, whilst a third may contrast by very obvious divergencies, the more salient of 
strongly with both, all three retaining melodic wnich it is our purpose to oSer for the consideration 
individuality. Thus it is that this style of musical of our readers. Facilities of locomotion and inter- 
eSect involves a resemblance, as regards general communication doubtless have worked, and will con- 
conformation, to the spontaneous expressions of a tinue towork, wondersinthe way of smoothing down 
body of people. local peculiarities and angularities. When these 

There is one occasion in life which consists of the amount to boorishness arld brutality it is natural 
exclamation and general solemnoutpouringof a body and right to hope for their speedy removal. But 
of people-ViZ., the religious occasion; and this out- local colouring is a fine thing in its way, and, provided 
pouring is assisted in a remarkable degree by the it does not degenerate into eccentricity, invaluable 
style of which we are treating. The circumstances, to art just in the same way that a variety of type 
be it observed, are not art reflecting a reality of life is consistent with the normal development of a 
as in the case of the drama, but art becoming jportion species. 
of ths reality. There is, however, such a thing as unity amid 

The more enlightened eye sees in the praise and diversity, and certain prev2iling characteristics are 
thanksgiving of religious ritual, the joy of life seeking to be noticed amongst all English audiences, metro- 
a source to which to direct thanks; sees the deep politan or provincial. They are not all of them 
enthusiasm of the impressionable nature, seeking pleasing characteristics, nor do we lay claim to any 
outlet in homage to a Most High; or, it may be,the originality in discovering them. So far from that 
gratitude flowing from intense relief at emergence being the case, two of them svere acutely noted by 
from some one of the various serious passes of life. Jullien a generation or so back. In the course of a 
But the religious ceremonial takes in the depressed, (:onversation with a famous pianist upon musical 
as well as the enthusiastic side of feeling. Of a11 careers, Jullien who, in spite of his foppery and fine 
tblic acts of life, the religious act alone embraces the waistcoats, deserves to be held in grateful recollection 
outpouring of the heart which " knoxvs its own for his services in the cause of popularising good 
bitterness." music made the followinC incisive remark, " To 

Now the sympathy between this general occasion succeed as a musician in England, one must either 
and a form of art peculiarly adapted for multitudinous be a great charlatan, like Zlte or a great genius, like 
expression, such as the fugal form, is obvious. The yolb "; a candid declaration, showing that he possessed 
religious ceremony, moreover, whilst it is sometimes a far truer estimate of his own powers than most 
expressive of the diSerent feelings, or the diSerent persons would have been inclined to credit him with. 
shades of feeling of individuals, is at other times In other words, English audiences, or the bulk of 
occupied by a sint,le broad sentiment. These cir- them, while seldom failing to render Etting homage 
cumstances are also reflected in the developments of to indisputable talent, exhibit an ill-judged enthu- 
the fugal style, of the period to which we are referring; siasm in their attitude towards the extravagances of 
for, xvhilst these developments in one place are fut,al, genius, or the impostures of mere cleverness that 
in another, when the parts come together, they par- apes genius, which demoralises the former and 
-take of the form of the choral, so appropriate for encourages the latter, while it bewilders thinking 
simple broad expression. foreigners, unable as they are to reconcile such 

There is another fitness in the fugal style of art vagaries with the sobriety of our national judgment. 
entering into the ceremony of religion. \Ve have It isthis idiosyncrasyof ours which explains the fact 
referred to the fact that through the melodic cons.i- that besides the admirable and honoured foreign 
tution of this stle the harmonic treatment has little executants who have taken up their abode amongst 
further force than to render the general eSect clear us or pay us frequent visits, we harbour not a few 
that it is not planrled to give special expression to aliens who trade, and with handsome proSts, upon 
particular themes, because this would interfere with the gullibility of the fashionable world, warbling un- 
that even manifestation of the parts which is an translatable love songs with an intensity of spurious 
essential feature of this style. Now, when these passion that may impose upon silly sentimental 
various outlines of the structure are each associated women unskilled in foreign tongues, but only revolts 
with a particular burthen? that, so to speak, i7JltAftiAl any right-minded auditor, bn he musical or not. And 
character of the harmonlc treatment which 7e have yet in a reflex way we ought to be grateful to these 
JUSt referred to, comblned with the effect of the ixtter- gentlemen, for if they did not exist, and furnish him 
,,g6Yittgr of one theme with another7 involving divided with food for laughter, Mr. Corney Grain, like 
attention, tends to give to the musical expression of Othello, would find his occupation gone. Neverthe- 
thse burthens a certain character of reznoved;less less, for the advancement of good musical art, it 
from ordinary melodic eSect, such as the vivid melody would be better that the abuse ceased to exist rather 
of song. Each theme having thus a divided melodic than that it should afford scope for satire, however 
force, as well as a harmollic treatment aiming only entertaining. Our second indictment against le gos 
at clearness, its expression partakes of a certain txblic, as Berlioz styled it is that its toleration is 
calmness-has a certain dispassionate character far too elastic. This fault is obviously close]y con- 
not inappropriateinthemanifestationof the religious nected with that we hasTe just touched upon, for 
side of the personality. toleration is often directly due to credulity. But the 

special toleration we wish to single out for complaint 
ENGLISH AUDIENCES. is that accorded to performers of established repute. They are considereds we suppose, to have won their 

IT 1S impossibIe for any one whose experiences as spurs once and for all, and, like the king, they can 
a constant Concert-goer have been fairly equally do no wrong. They may interpolate, tamper with 
divided for the space of ten years or more between the composer's score, consulting the interests of 
the Northand South of England,to avoid comparing their organ -rather than those of art, and critics 
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audience conductor, all are " dumb dogs,2' to quote 
a phrase much in vogue just at the present date^ or 
if they do protest it is with such an uncertain sound 
as to leave little doubt that the offender wiII repeat 
the obnoxious practice at the earliest possible oppor- 
tunity. In respect of gullibility and tolerati(ln 
the Nortliern public compares favourably with that 
of the South, but the diSerence is only of degree 
after all, and is due probably to lack of opportunity. 
For the muslcal quack is hardly known outside 
London he is the exelusive product of a more 
fashionable society than that which any pro- 
vincial town can boastwhile in the favour 
extended to purely d ctfand-f7ss performances 
the best Northern critics and audiences are in 
no wise in advance of their Southern brethren. 
In the asperity of its comments upon rising artists 
we have never met anything to surpass the 
paper which iS generally considered to stand at 
the head of the provincial press. On orle occasions a 
few years back, the defective production of a yQung 

contralto was described in its columns as creating the 
same eSect as though she sang through her ears. 
This struck us at the time as a trifle brutal, and we 
would not now recaIl a criticism which seemed to 
transgress the canons of courtesy, which is always 
compatible with outspokenness? were it not br the 
additional pvint which it lends, by contrast, to the 
following illustration of our former remarks as to mis- 
placed leniency, also drawn from the same paper. 
The subject of the criticism in question was the per- 
formance of a song by a popular prima donJta, +hose 
Iooks are unquestionably better than her intonation 
and in the course of his remarks the critic obsers7ed 
that if one shut one's eyes, it seemed that the lady 
was not singing strictly in tune but on opening them, 
and looking at her, one iIt convinced that such a 
thing was impossible. When we add that these 
notices were invariably written with a thorough 
technical knowledge ofthe subject7 and great acuteness 
of perception, these strange lapses become a11 the 
more inexplicable. The charm of personality is tnost 
subtle and powerful, but it should not be allowed to 
sway a musical critic to the extent of causing a tem- 
porary suspension of his sesthetic faculties. Here is 
another sample clllled kom a Larlcashire paper:- 
c; She possesses a personal appearance and demea- 
nour, well calculated to captivate the popular eye." 
A third speaks of the " gnome-like appearance ' of a 
notable pianist. A critics duty in these cases we 
take it, is to solve, as far as irl him lies, the artistic 
equation of the performer. But into this process no 
personal considerations whatever should be allowed 
to tntrude. To admit them is to subvert the wholc 
bundation on which sound criticism rests. The fact 
that they are admitted, and that the taint of per- 
sonality often infects press notices, we hold to be an 
unwholesome sign of the times, and one for which 
Society journalism is largely responsible. 

Yet another characteristic of English audiences is 
the delight they apparently take in witnessing a great 
difficuity successfully surmounted. This is oRen a 
genuine and thoroughly legitimate ieling, br the 
Greeks, who were no mean judges in matters of art 
held, and held rightly, that nothing noble could be 
achieved without labour. But the labour should be 
antecedent to the final manifestation, and Ilot betray 
itself in the violent straining or grimacing which are 
so often involved in the efforts of a popular artist to 
gain a round of applause by exaggerating the climax, 
or creating one where the composer never intended 
it. This is not an unfitting opportunity to denounce 
a practice ̂ ^rhich? though doubtless due, in the last 
resort, to this popular passion for laborious climax, 
is not one whit the more excusable on that account. 

We mean the habit adopted by some artists of Zfll}'- 
* sittgZtg the greater part of a song in order to husband 
E their powers for an urlexpectedS and therefore all the 
: more electrifying, display at the close. Why is it 

that a C in 1t, if a soprano can depend upon giving 
it with a moderate amount of precision, almost 
invariably brings down the house ? Not because it 
is an agreeable sound even in our best singers, but be 
cause a mighty effort is needed, and England expects 
every singer to do his or her duty in that respect at 
the eIose of their performance if possibIe. Much in 
the same way conversationalists are advised by Lord 
Chesterfield to take tlleir departure immediately after 
letting off their choicest 1?Wt that nothing may 
detract kom the ivourable impression they have 
created. This absurd love of climases finds its 

FddlfCtiO S9SUZdllS7t in many modern ballads where 

the anticipation that the singer will end up by 
" letting a great screech out of herself " as the Irish 
say, keeps the sensitive listener in a state of agonising 
suspense. The rigorous fulfilment of the composerXs 
intentions in a song where there is no great coCsce7Zgo 

or high or loxv note, may satisfy the conscience of 
the perbrmer but it is not likely to win the plaudits 
of the multitude. Sirlgers, even great singers, will 
create climaxesS as we have hinted, where none exist, a 
notable instance of this having recently occurred in the 
case of Bach's '; Mein glaubiges Herz t? where, at the 
close, the ascent to the octave from the leading note 
was substituted for the characteristic falling seventh. 
This liberty, it is only fair to admit, was severely 
animadverted upon at the time by the criticsX who 
were not deterred by the well-earned repute of the 
artist frorn condemning what Berlioz in his exag- 
gerated way, called " one of the most enormous of 
crimesf because aimed at that union of the highest 
iculties of mankind called genius.e} 

Thus r we have conEned ourselves to the 
discussion of those characteristics which, so far as 
our experience goes are to be found in all English 
audiences, irrespective of localityf though they may 
diSer in degree. The task has not been very a<,ree- 
able, but we have performed it to the best of our 
ability, being well aware that such continued faule- 
finding must savour of hypercriticism. The re- 
mainder of our remarks shall be desroted to a 
comparison of audiences, an operation proverbially 
odious, yet in this case not altogether without its 
bright side, as we hope shortly to prove. 

If many perbrmers, arld especially singersS prcir a 
Lancashire or Yorl.shire audience to any other, the 
cause is not far to seek. They are sure of a heartier 
and more demonstrative welcome than that accorded 
to them in London, for instance, simply because the 
lower classes constitute a larger proportion of the 
appreciative Concert-going public in those counties 
than perhaps anywhere else, and express their 
approval with a warmth and vigour that is poxitively 
magnetic. We thrill with the mere memory of the 
fierce clapping that has often greeted Mr. Santley in 
the Free Trade Hall in Manchester, at the close of 
" Is not his word like a fire ? " in the '; Elijah.' 
The question whether sacred works should be 
appIauded or not has often been debated, and decided 
in the negative on some parts of the Continent, bllt 
we feel sure it wiiI take a great deal of training to 
abolish these impetuous outbursts which may oSend 
the fastidious critic, but are inexpressibly refresh- 
ing to the perbrmer after the languid demonstrations 
of a morv fashionable audience. Many of Mr 
Halle's most constant patrons are common artisans, 
and some have been known to walk for miles fFom 
outlying towns when they could not afford their rail- 
way fare in addition to the price of admission. Marly 

. of these are amateurs in the truest sense of the word, 
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the more artificia} life of the capital Londoners being 
like the Athenians of old, above ali things anxious to 
see or to do some new thing. And, secondly, the critics 
and cogxoscenti are a large and influential class, and 
society is not slow to mould its judgment upon that 
of its teachers and to flock in the train of their 
musical bell-wethers, to hear the latest new thing or 
to aSect a deep interest in it, whether they have heard 
it or not. Nothing is more exasperating than to listen 
to the rapturous expressions of delight to which 
some persons give vent in speaking of the music of 
Wagner, though they have not a tithe of the training 
or knowledge which render a full appreciation of his 
works possible. The extraordinary variety of im- 
pressions produced upon those present at the perfor- 
mance of Parsifal, given in the Albert Hall last 
winter, as illustrated by the writer's own experience 
is enough to furnish material for serious reflection. 
Thus we heard one lady describe herself as having 
been in the seventh heaven of delight all through 
another auditor, a really gifted musician spoke of the 
. .... . lnc escrlbably religious atmosphere which pervades 
the whole, while a third felt revolted by its sensuous 
Paganism, and a fourth compared his feelings to 
those of a traveller who had successfully but labor- 
iously achieved a journey across a " howling wilder- 
ness, a grand musical Sahara, gladdened here and 
there by green oases of melody." Much of the 
enthusiasm evoked by Wagner is genuine and legiti- 
mate, but a good deal is aSected because the attitude 
of NVagner happens to fall in with that of a literary 
and artistic movement which has for its object the 
erection of a religiorl of humanity, the resurrection 
of what a modern writer calls the 4' admirable 
Paganism " of the Greeks, and which would be 
prepared to accept as its motto these lines by a well 
known living poet:- 

Though the feet of thine high priests tread where thy lords and our 
forefathers trod 

Though these that were gods are dead, and thou, being dead, art a 
god 

Though before thee the throned Cytherean be fallen, and hidden her 
head, 

Yet thy killgdom shall pass, Galilean, thy dead shall go down to thee 
dead. 

For the foregoing reasons, foremost among which 
is the cause that in the North the majority of Concert- 
goers form their own opinions in a more independent 
and conscientious fashion than that adopted by our 
more fashionable Southern audiences, new works 
are less likely to create agXYore on a first hearing by 
a Northern audience; but if they once succeed in 
becoming popular, that popularity is of an abiding 
sort because it is based on the unbiassed liking of 
le gros pt«blic, and not on the policy of follow-my- 
leader. An excellerlt instance of this statement is to 
be fbund in the success achieved by Berlioz's " Faust " 
in the North of England, where we have been present 
at seven performances of that original and remarkable 
work, and have observed with great interest the pro- 
gressirre appreciation of its merits. The Hungariar 
March, The Sylphs' ballet and Mephistopheles' Sere- 
nade, have all been almost invariably encored, but the 
essentially humorous passages, and in particular the 
whole scene in Allerbach's cellar, seemed to cause 
greater amusement at every successive hearing, and 
points formerly missed, or only noticed by a felv, 
svere taken up by the bulk of the audience. That 
this freakish vein in the composer should be the 
last to be appreciated has always struck us as cha- 
racteristic of the North, whose sons are not always 
remarkable for the delicacy of their perception. But 
they certainly excel us in the heartiness, loyalty, and 
integrity with which they pass their artistic Judg- 
ments. 

and their attentive demeanour and silence during the 
performance, in spite of the discomfort involved in 
standing in a dense mass for at least three hours, 
have often excited our adrniration. An amusing 
feature of these Concerts is the Northerrl frankness 
with svhich the occupants of the shilling seats express 
their disapproval of the stampede which in>rariably 
sets in amongst the stall-holders about half-an-hour 
before the close of these Concerts, and which has 
always been to us one of the most convincing proofs 
that musical Manchester, outside the large section of 
foreign residents, must be sought in the middle and 
lower classes. Such a scene as was witnessed in 
St. James's Hall last year, when the general sense of 
the house was in favour of the repetition of a certain 
number-a Hungarian Rhapsody by Liszt, as well as 
we can remember but the majority somewhat tamely 
suSered themselves to be overridden and hushed down 
by the critical fewS would have been absolutely 
impossible in Lancashire. There le gros pzlblic would 
harre had its way irrespective of the feelings of its 
social superiors; of course, that is to say, if the 
conductor had consented. And inasmuch as they 
are the naost appreciative section of the audience 
they would be fully justified, in such a hypothetical 
case, in ignoring this extension of the principle of 
minority representation and insisting on the recogni- 
tion of that of the greatest happiness of the greatest 
number. The simple fact is that in the North of 
England the audiences at high-class Concerts are 
largely democratic in their constitution while in the 
metropolis, democratic and demonstrative audiences 
do not frequent performances of so high a standard 
of merit. To take a practical instance, the social 
status of those who occupy the area and gallery seats 
at the Richter Concerts is vastly superior to that of 
those who would pay the same price at a Northern 
Concert of the same character, and such gaps as 
have been occasionally apparent in the seats above 
the orchestra, bad as those seats are for hearing 
would have been filled twice and three times over by 
men of the working classes had St. James's Hall been 
in Manchester and not in London. Another instance 
of the application of the democratic principle in the 
North is the selectioIl of programmes byplebiscite,which 
has worked with great success in Scotlalzd, but which 
is hardly likely to commend itself to Southern 
audiences. In the matter of untimely or premature 
applause, if we set aside the trained audiences, such 
as those of the Popular Concerts and the Free Trade 
Hall in Manchester, we are inclined to give the pre- 
ference to the North over the South. Nowhere have 
we heard the closing symphonies of the numbers of 
" The Messiah " more barbarously broken in upon than 
by a well-dressed and presumably well-bred audience 
in the Princes' Hall this Spsing. On the other hand, 
we know of a great Northern manufacturing town- 
the roughness of whose inhabitants is proverbial even 
in their own most loyal county where by the 
liberality of a great iron-master excellent Concerts are 
organised at cheap rates, chorus and band being 
almost exclusively composed of his employes, and 
where the audience have been taught to reserve their 
plaudits until the last note has died away, allowing a 
second or two of silence to follow, and then expres- 
sing their satisfaction with true Lancashire hearti- 
ness. 

In spite of the more genuine feeling for music 
which exists in the lower social sttatcz of Northern 
England, new works, even of undoubted merit, have 
a better chance of recognition before a London aud- 
ience than anywhere else. And yet this fact need 
not necessarily reflect credit on Southern audiences 
if the explanation we offer is correct. For in the 
first pIace, there is a greater demand for novelty in 
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